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 	 The Leopards of Locarno

Jannuzzi Smith have undertaken a photographic project 
to portray the people of Festival del film Locarno. During 
11 days last August, Jannuzzi Smith created portraits of 
cinema-goers, critics, actors, directors and people from 
the many other walks of life who visit the Festival.

The aim is to highlight the myriad leopards circulating 
discretely within the Festival. From the hundreds of 
images produced we have shortlisted the portraits that 
will represent the 68th Festival del film Locarno.

◦	 Concept and design: Jannuzzi Smith

◦	 Photography: Ivana De Maria

◦	 Imaging: Ivana De Maria, Flavio Milani

◦	 Production: Luca Spinosa, Festival del film Locarno
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	 Brand identity

12 	 Festival del film Locarno 
The re-brand

Throughout its 68 year history, the Festival del film 
Locarno has occupied a unique position in the landscape 
of the major film festivals. Every August, for eleven days 
the Swiss-Italian town of Locarno, right in the heart of 
Europe, becomes the world capital of auteur cinema. 
Thousands of film fans and industry professionals 
meet here every summer to share their thirst for new 
discoveries and a passion for cinema in all its diversity. 

In 2007, to mark the Festival’s 60th anniversary, President 
Marco Solari appointed Jannuzzi Smith with the task of 
redesigning the Festival’s corporate identity.

The programme of work conducted by  
Jannuzzi Smith includes:

◦	 definition of a branding and communication strategy;

◦	 definition of co-branding rules (sponsors and partners);

◦	 definition of a new media strategy (customised digital  
	 printing, online, mobile and web-tv);

◦	 definition of a strategy for merchandising (Pardo  
	 Boutique) and realization of key items;

◦	 realisation of logotypes, live action idents, symbols,  
	 typographic styles and colours’ palette;

◦	 design and production of stationery (printed and digital);

◦	 design and production of advertising campaigns;

◦	 database-driven application to manage hospitality  
	 processes and facilities;

◦	 database-to-print automated content and print-production  
	 management system;

◦	 design and production of urban furniture, guest areas, 
	 information system, signage and maps.



	 Case study

12.1 	 Festival del film Locarno 
Logotypes, key graphical elements and  
live-action idents

The project aimed at producing a visual identity 
strongly based on the Festival’s award and the well 
established yellow and black colour palette. At the 
same time to develop a graphical mark that could 
could be successfully applied in cinematographic 
language. 

The initial application for the moving graphics are 
the cinemas screens but also very important are the 
possibilities offered by new digital media.

Ident 1 
Per uso sugli schermi ufficiali 
del Festival del film Locarno.

Living Hold 
Per uso fondali grafici, 
applicazioni interattive, 
intermezzi, screensaver, ...

Ident 2 
Con date – per uso promozione 
del Festival del film Locarno.

Ident 2b 
Con co-brand – per uso 
promozione dei co-brand del 
Festival del film Locarno.
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12.2 	 Festival del film Locarno 
The posters
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12.3	 Festival del film Locarno 
Branding a major event for guests,  
media and business
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12.4	 Festival del film Locarno 
Environmental friendly

Jannuzzi Smith instigated and promoted a 
responsible approach developing a policy to reduce 
the event’s environmental impact:

◦	 use of Elettro-natura certified green energy

◦	 selective waste collection points at many venues

◦	 the adoption of an official fleet composed by more  
	 than 70% of hybrid cars

◦	 use of FSC certified paper and general  
	 reduction in paper consumption

◦	 cutting 50% of paper for the official catalogue

◦	 abolition of casiers papers and introduction  
	 of e-casiers (e-mail notifications)

◦	 migrating content from paper to digital new media  
	 (smartphones app)

◦	 official bags in 100% recycled PET

◦	 adoption of an official fleet composed by more  
	 than 70% of hybrid cars

◦	 incentives to use public transport

◦	 introduction of a fleet of 50 electric bikes  
	 powered by solar power.
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12.5	 Festival del film Locarno 
Information system, signs and  
urban furniture

	 (architects: Livio Vacchini,  
Alessandro Bonalumi and  
Michele Arnaboldi) 
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12.6	 Festival del film Locarno 
Merchandising

Pardo Boutique 
(with Manor, Basel)
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12.7	 Festival del film Locarno 
Publishing

Catalogue 

 

 

12  International Competition

Complices 
 France/Switzerland
2009 · 35 mm · Color · 93'
Original French lang. version
First Feature · World premieren

 Director: Frédéric Mermoud
Screenwriting: Frédéric Mermoud, Pascal 

Arnold
Cinematography: Thomas Hardmeier
Editing: Sarah Anderson
Sound: Michel Casang, Bruno Reiland, Florent 

Lavallée
Music: Grégoire Hetzel
Cast: Gilbert Melki, Emmanuelle Devos, Nina 

Meurisse, Cyril Descours, Joana Preiss, 
Jérémy Kapone 

Production: Tabo Tabo Films
Coproduction: Saga Production
World Sales: Pyramide Internationa

  Carefree Vincent (Cyril Descours) and Rebecca (Nina 
Meurisse), just turned 18, meet at a cybercafé, andit’s 
love at fi rst sight. Two months later, Vincent’s dead body 
is fi shed out of the Rhône, and Rebecca can’t be found. 
What happened? 

The fi lm combines two stories, that of Rebecca and 
Vincent who plunge recklessly into the world of 
prostitution, and that of Inspector Cagan (Gilbert Melki) 
and his colleague Mangin (Emmanuelle Devos) who are 
seeking to understand and reconstruct what happened. 
In the course of his investigation Cagan discovers that 
Vincent was a prostitute, fi nding clients via the Internet. 
Rebecca, far from wanting him to change, is attracted 
by the lure of easy money and wants to push him further 
in that direction. Wanting to share his experiences, she 
decides to accompany him to his clients. They end up 
prostituting themselves together, selling themselves 
with no second thoughts.

Il fi lm Vincent (Cyril Descours) e Rebecca (Nina Meurisse), 
due spensierati diciottenni, si innamorano fi n dal loro 
primo incontro in un cyber-café. Un paio di mesi più tardi, 
il corpo senza vita di Vincent viene ripescato dalle acque 
del Rodano, mentre Rebecca è introvabile. Che cos’è 
accaduto? 

Nel fi lm si intrecciano due storie, quella di Rebecca e 
Vincent, che scivolano con incuranza nel mondo della 
prostituzione, e quella dell’ispettore Cagan (Gilbert Melki) 
e della sua compagna di squadra Mangin (Emmanuelle 
Devos), che cercano di comprendere i ragazzi e 
ricostruirne il percorso. Dalle indagini emerge che Vincent 
si prostituiva, rimorchiando clienti via Internet. L’incontro 
con Rebecca, anziché indurlo al cambiamento, aveva 
spinto il giovane, attratto dai soldi facili, a proseguire 
sulla strada intrapresa. Dal canto suo la ragazza, volendo 
condividere le esperienze del compagno, aveva deciso 
di accompagnarlo ad uno dei suoi appuntamenti. E i due 
avevano fi nito col prostituirsi insieme, lucrando senza 
rimorso sui loro stessi corpi.

 Frédéric Mermoud 

1998 Nocturne (Doc) 
1998 Son Jour A Elle (Short) 
1999 Les Electrons Libres (Short) 
2000 Les Paysages Intérieurs De Gottfried 

Tritten (Doc) 
2002 Dissonances, Des Idées Dans La Tête 

(Doc) 
2003 Interview Avec Tonie Marshall (Doc) 
2003 L’escalier (Short) 
2004 Bonhomme De Chemin (Tv) 
2006 Oswald Ruppen, Le Voyageur Immobile 

(Doc) 
2006 Rachel (Short) 
2007 Le Créneau (Short) 
2008 Complices

Swiss Director Frédéric Mermoud pierces 
through shorts format for which he is very 
prolifi c from 1998 to 2007. The native Sion 
made long studies at the University of 
Geneva, where he graduated in Letters then 
a Master in philosophy of language. Until 
1999 he studied at the Ecole Cantonale d’Art 
de Lausanne. During his training, Mermoud 
makes short fi lms ‘His Day She’ then ‘The Free 
Electrons’. It persists in 2003 ‘The Staircase’, 
with which the director of the foam Festivals. 
Frédéric Mermoud in 2010 crossed the cape 
of widescreen with ‘Accomplices’, in which he 
directs Gilbert Melki and Emmanuelle Devos, 
met on the set of Short Film ‘The Niche’. 

Réalisateur venu de Suisse, Frédéric Mermoud 
perce grâce à des courts métrages, format 
pour lequel il est très prolifi que de 1998 à 
2007. Le natif de Sion a effectué de longues 
études, à l’université de Genève d’abord 
où il obtient une licence de lettres puis un 
master en philosophie du langage. Jusqu’à 
1999, il est élève de l’Ecole cantonale d’art 
de Lausanne. Durant sa formation, Mermoud 
réalise les courts métrages ‘Son jour à elle’ 
puis ‘Les Electrons libres’. Il persiste en 2003 
avec ‘L’ Escalier’, avec lequel le metteur en 
scène écume les festivals. Frédéric Mermoud 
franchit en 2010 le cap du grand écran avec 
‘Complices’, dans lequel il dirige Gilbert 
Melki, et Emmanuelle Devos, rencontrée sur le 
tournage du court métrage ‘Le Créneau’.
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(500) Days of   
summer 
United States 
2008 · 35 mm · Color · 97'
Original English lang. version
European premieren

 Director: Marc Webb
Screenwriting: Scott Neustadter, 

Michael H. Weber
Cinematography: Eric Steelberg
Editing: Jim Eberle
Sound: Lori Dovi, c.a.s
Music: Mychael Danna, Rob Simonsen
Cast: Joseph Gordon-Levitt, Zooey Deschanel, 

Geoffrey Arend, Chloe Grace Moretz, 
Matthew Gray Gubler, Clark Gregg 

Production: Watermark Productions–usa

8  Piazza Grande

Un ragazzo si innamora di una collega.Tom (Joseph 
Gordon-Levitt), inguaribileromantico, sogna una carriera 
da architetto, ma per il momento scrive i testi dei 
bigliettini d’auguri. Summer (Zooey Deschanel), la nuova 
segretaria del suo capo, ha smesso di credere nell’amore.

 Come un moderno Don Chisciotte, Tom si lancia all’assalto 
del cuore della ragazza, senza mai darsi per vinto. Sono 
infatti molte le cose che i due hanno in comune per poter 
essere felici insieme: adorano gli Smith e Magritte e 
hanno entrambi vissuto a Jersey. In cinquecento giorni 
la loro storia inizia, evolve, fi nisce e ricomincia, sempre 
narrata dal punto di vista di Tom e della sua incorreggibile 
fi ducia nell’amore. Ricorrendo a salti temporali e ad altri 
espedienti narrativi e visivi, tra cui una scena di balletto 
alla Jacques Demy.

 Marc Webb 

2003 Educational establishment (Doc) 
2003 Seascape (Short) 
2006 Chemical Romance (Doc) 
2006 Weezer (Short) 
2006 MissMurder (Tv)  

Marc Webb began his career directing music 
videos for artists such as Santana, Fergie, 
Regina Spektor, Evanescence and Nelly. These 
won him several mtv Awards, including Best 
Rock Video for afi’sMiss Murder in 2006, and 
Best Band Video for All-American Rejects’ 
Move Along. In that same year the Music Video 
Production Association honoured him as Best 
Director for his work with Weezer, aar and 
My Chemical Romance. In 2003 he directed 
Seascape, a short fi lm that was selected for the 
Aspen Comedy Festival and then got involved 
in a documentary project about the fi rst day 
at school in an educational establishment 
in Baghdad. Marc Webb has also received a 
Newberry Fellowship.

Marc Webb esordisce dirigendo diversi 
videoclip per artisti come Santana, Fergie, 
Regina Spektor, Evanescence e Nelly. Con i 
suoi lavori si aggiudica numerosi mtv Awards 
tra cui, nel 2006, quello per il Migliore video 
rock perMissMurder di afi e quello per il 
Miglior video di un gruppo perMove Along 
degli All- American Rejects. Sempre nel 2006, 
la Music Video Production Association gli 
conferisce il titolo di Miglior regista dell’anno 
per i suoi clip con Weezer, aar e My Chemical 
Romance. Nel 2003, dirige il cortometraggio 
Seascape, presentato all’Aspen Comedy 
Festival, per poi dedicarsi alla realizzazione di 
un documentario sul primo giorno di scuola in 
un complesso istituto di Bagdad. Marc Webb 
è inoltre uno dei vincitori della borsa di studio 
della Newberry Library di Chicago.

  Boy falls in love with girl. An incurable romantic, Tom 
(Joseph Gordon-Levitt) aspires to be an architect, but for 
now he’s writing messages for greeting cards. Summer 
(Zooey Deschanel), his boss’s new secretary, no longer 
believes in true love. 

Like some latter-day Don Quixote, Tom sets off to win 
the young woman’s heart. Again and again. After all, 
they have so much in common, so many reasons to be 
happy together: they both love the Smiths and Magritte, 
and have both lived in Jersey. Their story plays out over 
fi ve hundred days, with a beginning, middle and an 
end, only not in that order. The narrative is told from 
Tom’s perspective and with his unwavering confi dence 
in love. Through jumps back and forth in time and other 
narrative and visual fl ourishes, including a dance scene 
choreographed à la Jaques Demy.
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6  International Competition

  Al Mor Wa Al 
Switzerland 
2002 · 35 mm · Color · 63'
Original French lang. version

 Director and Editing: Vincent Pluss
Screenwriting: Stéphane Mitchell, Vincent 

Pluss, Laurent Toplitch
Cinematography: Luc Peter
Sound: Vincent Kappeler
Cast: Céline Bolomey, Jean-Louis Johannides, 

Frédéric Landenberg, François Nadin, 
Gabriel Bonnefoy, Dune Landenberg 

Production: Intermezzo Films SA

En La Ciudad 
De Sylvia
 Switzerland 
2002 · 35 mm · Color · 63'
Original French lang. version

Director and Editing: Vincent Pluss
Screenwriting: Stéphane Mitchell, 

VincentPluss, Laurent Toplitch
Cinematography: Luc Peter
Sound: Vincent Kappeler
Cast: Céline Bolomey, Jean-Louis Johannides, 

Frédéric Landenberg, François Nadin, 
Gabriel Bonnefoy, Dune Landenberg 
Production: Intermezzo Films SA

 A young father and recent divorcé, wanting to reconcile 
with his wife and children, sets off on a surprise visit 
to the little house in the south of France his family has 
moved to. Uproar ensues. On dirait le Sud, which is part 
scripted, part improvised, is close to ‘direct cinema’ in 
look and feel. Shot over a few days in mini DV, the cast 
developed a narrative from an initial script. The result is 
raw, honest, and exciting.

 Volendo riconciliarsi con la moglie e i fi gli, un giovane 
padre appena divorziato sbarca senza preavviso nella 
piccola casa nel Sud della Francia dove la sua famiglia si 
è ritirata. Commedia drammatica, tempesta famigliare, 
On dirait le Sud combina scrittura e improvvisazione in 
uno spirito che lo avvicina al «cinema diretto». Girato 
in MiniDV nell’arco di pochi giorni, il fi lm si è costruito 
a partire da un canovaccio scritto che gli attori hanno 
liberamente sviluppato. Il risultato è un’opera grezza, 
sincera e stimolante.

  Mihai, a teacher, and his partner Sweetie leave Bucharest 
for a Sunday picnic, wanting to use this opportunity 
to discuss their future and rediscover a sense of 
togetherness and intimacy that seems to have faded. But 
things take a completely different turn when Sweetie 
runs over a prostitute on a little country road, setting off 
a series of unexpected events. A caustic and disturbing 
two-hander about love, manipulation, and suspicion 
within a couple. 

 Mihai, insegnante, e la sua compagna Sweetie escono 
da Bucarest per un picnic domenicale, intenzionati ad 
approfi ttare dell’occasione per parlare del futuro e 
recuperare una complicità e un’intimità un po’ sbiadite. 
Ma la giornata prende tutt’altra piega quando Sweetie 
investe una prostituta su una stradina di campagna, 
innescando una serie di avvenimenti insoliti. Film aspro 
e inquietante sull’amore, la manipolazione e il sospetto 
all’interno della coppia. 
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a series of unexpected events. A caustic and disturbing 
two-hander about love, manipulation, and suspicion
within a couple.

Mihai, insegnante, e la sua compagna Sweetie escono 
da Bucarest per un picnic domenicale, intenzionati ad
approfi ttare dell’occasione per parlare del futuro e
recuperare una complicità e un’intimità un po’ sbiadite.
Ma la giornata prende tutt’altra piega quando Sweetie
investe una prostituta su una stradina di campagna, 
innescando una serie di avvenimenti insoliti. Film aspro
e inquietante sull’amore, la manipolazione e il sospetto
all’interno della coppia. 

4 Manga Impact

 5 Centimeters Per 
Second: A Chain    Of 
Short Stories About 
Their Distance 
Japan · Byousoku 5 senchimetoru
2007 · Beta digital PAL · Color · 63'
Original Japanese lang. version

 Director, Cinematography, Editing and Set Design: Makoto 
Shinkai

Character Design: Takayo Nishimura
Production Design: Makoto Shinkai
Music: Tenmon, Masayoshi Yamazaki
Production: Comix Wave Films Inc.

 A sensitive story of a childhood friendship that 
continues even after separation. The narrative focuses 
on three moments in the children’s lives: secondary 
school, college, and their entry into the world of work. 
The title refers to the speed at which cherry blossoms, 
so beloved in Japan, fall to the ground. The director, 
Makoto Shinkai, achieved fame through the anime 
Voices Of A Distant Star, made almost entirely alone.

 Delicata storia di amicizia tra due ragazzi costretti a 
separarsi prematuramente. La narrazione si concentra 
su tre momenti della loro vita: il tempo della scuola 
media, il liceo e l’ingresso nel mondo del lavoro. Il 
titolo si rifà alla velocità con cui cadono a terra i petali 
dei fi ori di ciliegio, tanto amati in Giappone. L’autore, 
Makoto Shinkai, ha acquisito improvvisa notorietà nel 
2002 con l’anime La voce delle stelle, realizzato in quasi 
totale autonomia.

Barefoot Gen 
 Japan · Hadashi no gen
1983 · Beta digital PAL · Color · 83'
Original Japanese lang. version

Director: Masaki Mori
Screenwriting: Keiji Nakazawa
Cinematography: Kinichi Ishikawa
Editing: Harutoshi Ogata
Music: Kentaro Haneda
Production: Madhouse Ltd.

 This fi lm features scenes that could shock the 
sensitivity of some viewers. Hiroshima, August 1945. 
Young Gen and his Brother Shinji are helping their 
parents on the land, trying to make up for wartime 
food shortages. When the atomic bomb is unleashed, 
Gen survives and has to assist his mother to give birth. 
Around them are homes in fl ames and people dying 
of burns or poisoned by radioactive fall out. One of 
the best adaptations of the Keiji Nakazawa’s deeply 
moving semi-autobiographical manga.

 Il fi lm contiene delle scene che possono urtare la 
sensibilità di alcuni spettatori. Hiroshima, agosto 
1945. Il giovane Gen, assieme al fratello Shinji, aiuta 
i genitori nel lavoro nei campi per procurarsi il cibo, 
che scarseggia a causa della guerra. Quando la bomba 
atomica viene sganciata, Gen sopravvive e soccorre 
la madre sul punto di partorire. Intorno a loro le case 
vanno in fi amme e le persone muoiono bruciate o 
avvelenate dalla pioggia radiottiva. Una delle più 
riuscite trasposizioni cinematografi che del drammatico 
manga parzialmente autobiografi co di Keiji Nakazawa.

Genius Party 
 Japan 
2007 · Beta digital PAL · Color · 63'
Original Japanese lang. version

Production: Studio 4°C

7 fi lms:
Genius Party Atsuko Fukushima
Shanghai Dragon Shoji Kawamori
Deathtic 4 Shinji Kimura
Doorbell Yoji Fukuyama
Limit Cycle Hideki Futamura
Happy Machine Masaaki Yuasa
Baby Blue Shinichiro Watanab

 This fi lm features scenes that could shock the 
sensitivity of some viewers. Hiroshima, August 1945. 
Young Gen and his Brother Shinji are helping their 
parents on the land, trying to make up for wartime 
food shortages. When the atomic bomb is unleashed, 
Gen survives and has to assist his mother to give birth. 
Around them are homes in fl ames and people dying 
of burns or poisoned by radioactive fall out. One of 
the best adaptations of the Keiji Nakazawa’s deeply 
moving semi-autobiographical manga.

 Il fi lm contiene delle scene che possono urtare la 
sensibilità di alcuni spettatori. Hiroshima, agosto 
1945. Il giovane Gen, assieme al fratello Shinji, aiuta 
i genitori nel lavoro nei campi per procurarsi il cibo, 
che scarseggia a causa della guerra. Quando la bomba 
atomica viene sganciata, Gen sopravvive e soccorre 
la madre sul punto di partorire. Intorno a loro le case 
vanno in fi amme e le persone muoiono bruciate o 
avvelenate dalla pioggia radiottiva. Una delle più 
riuscite trasposizioni cinematografi che del drammatico 
manga parzialmente autobiografi co di Keiji Nakazawa.

Art Impact 
Japan 
Original Japanese lang. version

Production: Studio 4°C

13 fi lms:
Clap Vocalism Yoji Kuri, 1962, 3'
Around Ryu Kato, 2007, 3'
Well, That’s Glasses Atsushi Wada, 2007, 6’
Jam Mirai Mizue Japan, 2009, 3'
Gaki Biwa-Houshi Reiko Yokosuka, 2005, 6’
Memory Of Cell Kazuhiro Sekiguchi, 1992, 4'
Agitated Screams Of Maggots Keita Kurosaka, 2006, 3'
Coelacanth / Speculation For The Function Of Mother-Of-Pearl 

Line Keiji Aiuchi, 1985, 6’
Wind Nobuhiro Aihara, 2000, 6'
Speed Taku Furukawa, 1980, 5'
Paper Films Taku Furukawa, 2006, 5'
The Life Of Ants Yuko Asano, 1994, 14' 

Art Impact is a selection of experimental shorts in 
which established artists, such as Nobuhiro Aihara 
with Wind, rub shoulders with rising talents: from 
the avalanche of colours and movements in Jam, 
directed by Mizue Mirai, to the terrible beauty of Dir 
En Grey’s music video Agited Screams of Maggots, via 
depiction of the human in a high-speed society in Taku 
Furukawa’s Speed. 

Art Impact propone cortometraggi sperimentali di 
artisti consolidati, come Nobuhiro Aihara con Wind, 
e giovani promesse: dal fi ume di colori e movimenti di 
Jam, diretto da Mizue Mirai, all’incredibile bellezza del 
videoclip di Dir En Grey, Agited Screams of Maggots, 
passando per la rappresentazione dell’essere umano in 
una società ad alta velocità di Speed di Taku Furukawa.
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12.8	 Festival del film Locarno 
Hospitality management,  
database-driven applications
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	 Case study

12.9	 Festival del film Locarno 
Pardolive, a cross-media news platform

Jannuzzi Smith has completed Pardo Live, a new 
cross-media news platform for Festival del film 
Locarno, comprising a website, TV channel and  
a printed magazine.

Pardo Live is edited by the journalist and film-critic 
Lorenzo Buccella, with the special participation of 
Conservatorio Internazionale di Scienze Audiovisive 
(CISA) and the expert guidance of Niccolò Castelli, 
Andrea Todaro and Giuliana Ghielmini. The 
portraits for the covers are by Alessio Pizzicannella 
and the mise-en-page is by Dimitri Bianchini. 

Pardo Live is powered by Cryms Sagl with the 
support of Publicitas.
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Pardolive, a cross-media news platform
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12.10	 Festival del film Locarno 
Backstage

(photography: Tim Flach;  
film: Between the Eyes)
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